PreAP Literary, Syntactical, and Writing Terms

Literary Elements

1. Archetype:  a character, action, or situation that is a prototype or pattern of human life generally; a situation that occurs over and over again in literature, such as a quest, an initiation, or an attempt to overcome evil.  Two common types of archetypes are setting and  character. 

example of archetypical setting: a desert because it is associated with spiritual sterility and barrenness because it is devoid of many amenities and personal comforts.

example of archetypical character: archetypical characters embody a certain kind of universal human experience, such as a femme fatale, siren, temptress, damsel in distress, mentor, old crone, hag, witch, or naive young man from the country.  These characters are recognizable human “types” and their stories recreate “typical” or recurrent human experiences.
2. Aristotle’s Rules for Tragedy (Unities of time, place, and action)

time- the play has to take place within a 24 hour period

place- the action of the play is set in one place

action- there is one hero and one plot
Recognition – As the hero meets his catastrophe, he recognizes his flaw and why he must die.
Reversal – The opposite of what the hero intends occurs.
Hamartia – The tragic flaw that leads to the tragic hero’s downfall.

Catharsis – The release of emotion (pity and fear) from audience’s perspective.
Hubris – Arrogance before the gods.
3. Characters – People or animals who take part in the action of a literary work. Readers learn about characters from:

· what they say (dialogue),

· what they do (actions),

· what they think (interior monologue),

· what others say about them, and

· through the author’s direct statement.
flat character – person or animal in whom the author emphasizes a single important trait.
round character – a complex, fully-rounded personality (three-dimensional)
static character – a person or animal who changes very little over the course of a narrative. Things happen to these characters, but little happens in them.
dynamic character – a character that changes in response to the actions through which he or she passes.

antagonist - the character pitted against the protagonist of a work with who the readers most often identify; usually has evil or distasteful qualities but they are not necessarily all bad.  If the antagonist is all evil they are considered a villain.

protagonist -  The most important or leading character in a work; usually identical to the hero/heroine, but not always; the protagonist both good and bad qualities.

foil -  a character, who by contrast with the main character, serves to accentuate that character’s distinctive qualities or characteristics.

stock -   a type of character who regularly appears in certain literary forms; they are often stereotyped characters

4. Conflict – describes the tension between opposing forces in a work of literature.  The
 most common conflicts are: 

person vs. person

person vs. fate

person vs. self

person vs. nature

person vs. society
External:  a struggle against an outside force (person against person, nature, society)

Internal:  a struggle between opposing needs, desires, or emotions within a character

5. Details – the facts revealed by the author or speaker that support the attitude or tone of a piece of poetry or prose.
6. Diction – word choice intended to convey a certain effect.
denotation – dictionary definition of a word
connotation – feelings and attitudes associated with a word

dialect:  regional variety of a language distinguished by pronunciation, grammar, or vocabulary; language peculiar to a particular group or social class

dialogue: character’s voice; the conversation between two or more characters

euphemism:  the use of a word or phrase that is less direct, but that is also less distasteful or less offensive than another.

Idiom:  an expression that means something different from the literal meaning of the
 words (example:  “raining cats and dogs”)

Idiom:  an expression that means something different from the literal meaning of the
 words (example:  “raining cats and dogs”)

The general categories of diction are:



Formal:  polysyllabic, usually no contractions, scholarly



Colloquial:  conversational; informal language, use contractions



Vernacular:  language or dialect of a particular group or region 



Slang:  language that is very informal; not standard



Jargon:  language that is specialized to a particular occupation or group

Standard:   language accepted as the norm; language used in most writing for school

7. Flashback – a scene that interrupts the action of a work to show a previous event.
8. Foreshadowing – the use of hints or clues in a narrative to suggest future action.
9. Imagery – Consists of the words or phrases a writer uses to represent persons, objects, actions, feelings, and ideas descriptively by appealing to the senses.
Sight (visual)

Sound (auditory)

Touch (tactile)

Taste (papillary)

Smell (olfactory)

10. Mood – The atmosphere or predominant emotion in a literary work.
11. Plot – The sequence of events or actions in a short story, novel, play, or narrative poem. Freytag’s Pyramid is a convenient diagram that describes the typical pattern of a dramatic or fictional work:

*exposition

*inciting incident

*rising action

*climax

*falling action

*denouement
12.  Point of view – The perspective from which a narrative is told.
1st Person:  narrator is a  character in the story (I)

3rd Person Limited:  narrator is not a character in the story, but zooms in on the thoughts and feelings of one (or a very few) character(s)

3rd Person Omniscient:  narrator is not a character in the story but can tell us what all (or many) of the characters are thinking and feeling as well as what is happening in other places.

3rd Person Objective:  narrator is not a character in the story but can only report what characters say and do, not what any of them are thinking or feeling.  It is as if a camera were reporting the events without any commentary.  This point of view is very rarely used in literature.
13. Rhetorical shift (or turn) – Refers to a change or movement in a piece 

resulting from an epiphany, realization, or insight gained by the speaker, a character, or the reader.

epiphany -  used more figuratively to describe the insight or revelation gained when one suddenly understands the essence of a (generally commonplace) object, gesture, statement, situation, moment, or mentality—that is, when one “sees” that commonplace for what it really is beneath the surface and perceives its inner workings, its nature.

14. Setting – The time and place in which events in a short story, novel, play, or narrative poem take place.
15. Structure – The framework or organization of a literary selection. FOR EXAMPLE: 

the structure of fiction is usually determined by plot and by chapter division; the structure of drama depends upon its division into acts and scenes; the structure of an essay depends upon the organization of ideas; the structure of poetry is determined by its rhyme scheme and stanzaic form.

16. Style – The writer’s characteristic manner of employing language.

17. Suspense – The quality of a short story, novel, play, or narrative poem that makes the reader or audience uncertain or tense about the outcome of events.

18. Syntax – The arrangement of words and the order of grammatical elements in a sentence.
19. Theme – The central message of a literary work. The theme is the idea the author wishes to convey about the subject. It is expressed as a sentence or general statement about life or human nature.
20. Tone – The writer’s or speaker’s attitude toward a subject, character, or audience, and it is conveyed through the author’s choice of diction, point of view, imagery, detail, and syntax.. Tone can be serious, humorous, sarcastic, indignant, objective, etc.
Figures of Speech :  words or phrases that describe one thing in


terms of something else.


1. Apostrophe -   A form of personification in which the absent or dead 


are spoken to as if present and the inanimate, as if animate.
2. Metaphor – A comparison of two unlike things not using like or as.
3. Metonymy – A form of metaphor. In metonymy, the name of one thing is applied to another thing with which it is closely associated.

4. Oxymoron – A form of paradox that combines a pair of opposite terms into a single unusual expression.

5. Paradox – Occurs when the elements of a statement contradict each other. Although the statement may appear illogical, impossible, or absurd, it turns out to have a coherent meaning that reveals a hidden truth.
6. Personification – A kind of metaphor that gives inanimate objects or abstract ideas human characteristics.
7. Pun – A play on words that are identical or similar in sound but have sharply diverse meanings. Puns can have serious as well as humorous uses.

8. Simile – A comparison of two different things or ideas through the use of the words like or as.

9. Synecdoche – A form of metaphor. In synecdoche, a part of something is used to signify the whole Also the reverse, whereby the whole can represent a part.
Sound Devices -  stylistic techniques that convey meaning through sound

1. Alliteration - the practice of beginning several consecutive or neighboring words with


the same sound

2. Assonance - the repetition of vowel sounds in a series of words

3. Consonance - the repetition of consonant sound within a series of words used to create 


a harmonious effect (not at beginning of words but in middle or end)

4. Onomatopoeia - the use of words that mimic the sounds they describe

5. Rhyme - the repetition of sounds in two more words or phrases starting with vowel 


sound and continuing to end of word


End rhyme – occurs at the end of lines


Internal rhyme – occurs within the line


Rhyme scheme – patterns of end rhymes (example:  A B A B)

6. Meter -   rhythm that continuously repeats a single basic pattern; a measure or unit of metrical verse

Literary Techniques

1.  Allegory -  the presentation of an abstract idea through more concrete means; 


typically a narrative that has at least two levels of meaning.  The first is the 


surface-level story line, which can be summed up by stating who did what to 



whom and when.  Although allegories have coherent plots, their authors expect 


readers to recognize the existence of a second and deeper level of meaning, which 


may be moral, political, philosophical, or religious.
2. Allusion – A reference to a mythological, literary, or historical

person, place, or thing.
3. Hyperbole – A deliberate, extravagant, and often outrageous 

exaggeration. It may be used for either serious or comic effect.
4. Irony occurs in three types.

verbal irony – occurs when a speaker or narrator says 



one thing while meaning the opposite.
situational irony – occurs when a situation turns out



differently from what one would normally expect----



though often the twist is oddly appropriate.

dramatic irony – occurs when a character or speaker 



says or does something that has different meanings from



what he thinks it means, though the audience and other



characters understand the full implications of the speech



or action.

sarcasm – the use of verbal irony in which a person appears to be

praising something but is actually insulting it.
5. Motif – a term that describes a pattern or strand of imagery or 

symbolism in a work of literature.
6. Satire – refers to the use of humorous devices like irony, under-

statement, and exaggeration to highlight a human folly or a societal

problem. The purpose of satire is to bring the flaw to the attention

of the reader in order that it may be addressed, remedied, or eradicated.
7. Symbolism – the use of any object, person, place, or action that both

has a meaning in itself and that stands for something larger than itself, such as a quality, attitude, belief, or value. There are two basic types, universal and contextual, e.g., a symbol that is common to all mankind of a symbol used in a particular way by an individual author.
8. Understatement (meiosis, litotes) – the opposite of hyperbole. It is a

kind of irony that deliberately represents something as being much less than it really is. 
PreAP Syntax 

Kinds of sentences structurally:

1. Simple sentence contains one independent clause.

2. Compound sentence contains two or more independent clauses joined by a  

coordinating conjunction or conjunctive adverb or by a semicolon.  Example:  “They all wear green, and Delta children wear khaki.” “They all wear green; however, Delta children wear khaki.” Or “They all wear green; Delta children wear khaki.”

3. Complex sentence contains an independent clause and one or more subordinate clauses.

Example:  “What’s the point of truth or beauty or knowledge when the anthrax bombs are popping all around you?”

4. Compound-complex contains two or more independent clauses and one or more 

subordinate clauses.  Example:  Jerry was always late, so he ate breakfast on the way to school whenever it was possible.

5. Loose or cumulative sentence has its main clause at the beginning of the sentence. 

Example:  “Laughter broke out, enormous, almost hysterical, peal after peal, as though it would never stop.”

6. Periodic sentence has its main clause at the end of the sentence.  It forces the reader to 

retain information from the beginning of the sentence and often builds to a climactic statement with meaning unfolding slowly.  Example:  “Naked from throat to navel, their brown bodies painted with white lines, two Indians came running along the path.”

14. Balanced sentence has phrases or clauses that balance each other by virtue of their 

likeness of structure, meaning, or length.  Example:  “They were standing on the roof; Big Henry had just sung eleven.”

15. Antithetical sentences contain two statements which are balanced, but opposite.  

Example:  “But as I make the laws here, I can also break them.”

4 Kinds of Sentences grammatically:
Declarative – statement – tone usually is certain or assertive

Imperative – command – tone is commanding, assertive, or imploring

Interrogative – question – shows a questioning state of mind, troubled or curious or confrontational

Exclamatory – emotional state – emphasizes emotional response

Sentence length:
Telegraphic is shorter than 5 words in length – Usually speeds up pace

Short is 5-8 words – often used for emotional effect or in action

Medium is 9-18 words or so

Long is 19-30+ words – Usually slows pace and used for intellectual, contemplative, or descriptive pieces

Syntax Techniques

1. Juxtaposition – is a poetic and rhetorical device in which normally unassociated ideas, 

words, or phrases are placed next to one another, often creating an effect of surprise and wit.  Example:  “Lying in bed, he would think of Heaven and London and Our Lady of Acoma and the rows and rows of babies in clear bottles and Jesus flying up and Linda flying up and the great Director of World hatcheries and Awonawilona.”  Juxtaposition shows contrast – draws attention to dissimilar ideas or images

2. Natural order of a sentence – involves constructing a sentence so the subject comes 

before the predicate.  Example:  “The synthetic music plant was working as they entered the hall.”

Poets often reverse this.  When prose authors do, it is often to make a sentence stand out or for emphasis.

3. Omission – 


Asyndeton is the deliberate omission of conjunctions in a series of related



clauses; it speeds the pace of the sentence and calls attention to words or

phrases in the sentence.  Example:  “Her relatives encouraged me; competitors piqued me; she allured me; a marriage was achieved almost before I knew where I was.”  


Ellipsis is the deliberate omission of a word or words which are readily implied

by the context; it creates an elegant or daring economy of words. It also slows eader.  It is sometimes used in stream-of-consciousness technique.   Example: “This room was chill, because it seldom had a fire; it was silent, because remote from the nursery and kitchens; solemn, because it was  so seldom entered.”  

4. Parallel structure refers to a grammatical or structural similarity between sentences or 

parts of a sentence.  It involves an arrangement of words, phrases, sentences, and paragraphs so that elements of equal importance are equally developed and similarly phrased.  Example:  “The Savage caught her by the wrists, tore her hands from his shoulders, thrust her roughly away at arm’s length.”  If elements are sharply opposed, the effect is antithesis. 

5. Repetition is a device in which words, sounds, and ideas are used more than once to 

enhance rhythm and to create emphasis.  Example:  “Not to mention the right to grow old and ugly and impotent; the right to have syphilis and cancer; the right to have too little to eat; the right to be lousy; the right to live in constant apprehension of what may happen tomorrow; the right to catch typhoid; the right to be tortured by unspeakable pains of every kind.”


Anaphora is the repetition of the same word or group of words at the beginning



of successive clauses; it helps to establish a strong rhythm and produces a 

powerful emotional effect.  Example:  “What a face he had, now that it was almost on a level with mine!  What a great nose!  And what a mouth!  And what large prominent teeth!”


Anadiplosis is the repetition of the last word of one clause at the beginning of the

following clause; it ties the sentence to its surroundings.  Example:  “He then said that she was the daughter of a French opera-dancer, Celine Varens, towards whom he had once cherished what he called a ‘grand passion.’  This passion Celine had professed to return with even superior ardour.”

Epanalepsis is the repetition at the end of a clause of the word that occurred at 

the beginning of the clause; it tends to make the sentence or clause in which it occurs stand apart from its surroundings.  Example:  Breakfast was over, and none had breakfasted.”

Epistrophe is the repetition of the same word or group of words at the ends of 

successive clauses; it sets up a pronounced rhythm and gains a special emphasis both by repeating the word and by putting the word in the final position.  Example:  “Genius is said to be self-conscious:  I cannot tell whether Miss Ingram was a genius, but she was self-conscious—remarkably self-conscious indeed.”

6. Polysyndeton is the use of too many conjunctions; slows the pace and sometimes

gives the words a Biblical quality.  Example:  “When you are old and gray and full of sleep,/ And nodding by the fire, take down this book …”

7. Reversal


Inverted order of a sentence (sentence inversion) involves constructing a 

sentence so that the predicate comes before the subject.  Example:  “The channel wound between precipitous banks, and slanting from one wall to the other across the valley ran a streak of green – the river and its fields.”  This is a device in which typical sentence patterns are reversed to create an emphatic or rhythmic effect.

Antimetabole is a sentence strategy in which the arrangement of ideas in the

second clause is a reversal of the first; it adds power through its inverse repetition.  Example:  “And if God had gifted me with some beauty and much wealth, I should have made it as hard for you to leave me, as it is now for me to leave you.”

Chaismus is antimetabole in poetry. The parts are balanced, but reversed. 

Example:  “Flowers are lovely; love is flowerlike.”

8. Rhetorical Question is a question that requires no answer.  It is used to draw 

attention to a point and is generally stronger than a direct statement.  Example:  “’I ought to have been there’,  the young man went on. ‘Why wouldn’t they let me be the sacrifice?  I’d have gone round ten times – twelve, fifteen.’”

9. Rhetorical Fragment is a sentence fragment used deliberately for a persuasive 

purpose or to create a desired effect.  Example:  “They could have had twice as much blood from me.  The multitudinous seas incarnadine.

10. Punctuation – Often a clue to meaning.  Dashes separate ideas – results in a 

conversational and personal style.  Colons – often what follows is not a list, but a restatement or further explanation of prior unit of meaning.

Writing Terminology

1. Concrete details(CD):  specific details that prove or support the point of your body paragraph.  Other common names for concrete details are fact and, most often, examples.

2. Commentary (CM):  your opinion or comment on a subject or point.  It is not a concrete detail.  Other common names for commentary are opinion, insight, and analysis.

3. Topic Sentence (TS):  the first sentence in a body paragraph that conveys the point of the paragraph.  

4. Concluding Sentence (CS):  the last sentence in a body paragraph that does not repeat key words and yet wraps up the point of your paragraph and gives the paragraph closure or a finished feeling.

5. Thesis:  a sentence with a subject and an opinion that usually comes at the end of the introductory paragraph; it also conveys the point of the entire written piece. 
6. Introductory paragraph:  the first paragraph in an essay that gets the reader’s attention and introduces the subject of the essay (contains the thesis).  
7. Body paragraph:  a middle paragraph in an essay that develops a point you make to support your thesis.  It contains three concrete details and six commentaries along with a topic sentence and a concluding sentence (recommended).
8. Concluding paragraph:  the last paragraph of the essay that brings closure; it sums up your ideas, reflects on what you said in the essay and gives a personal statement on the subject without repeating what has already been said. 

9. Pre-writing:  the process of getting your concrete details down on paper before you organize your essay into paragraphs.  There are five main types:  bubble cluster, spider diagram, outline, line clusters, and columns.

10. Shaping:  the step that is done after pre-writing and before the rough draft of the essay.  It is an outline of your thesis, topic sentences, concrete details, commentary, and concluding sentences.

11. Ratio:  the amount of commentary for every concrete details.  For analytical writing the recommended ratio is 1 CD: 2 CM.  For narrative and research based writing the recommended ratio might be 2 CD: 1 CM or 2CD: 2CM.

Formal Introductions contain

1.  Attention Getter

2. Introduction of the topic or subject

3. Summary

4. Thesis

In-Class or Timed Writing Introductions contain

1.  Attention Getter

2. Thesis

Types of Attention Getters:

· Anecdote

· Definition

· Quote

· Statistic(s)

· Shocking or appealing statement on topic 

Attention Getters do not contain:

· Questions

· Sweeping statements

· Statements concerning literature or writers or writing

· The name of the author or work

A Thesis contains:

· Name of the work/author

· Subject

· Commentary on that subject

Body Paragraphs contain:

· Topic sentence

· Concrete details

· Commentary

· Concluding sentence

Conclusions

· Use all commentary

· Address a real world application with a broader sentence

· Keep it short

· Leave the reader with last thought on the subject to make the reader think

· Use a thematic statement

· Give it a finished feeling

· Does not go back and discuss anything already stated

· DOES NOT RESTATE THE THESIS IN SAME WORDS

For analysis the ratio of concrete details to commentary is 1CD2CM.

When writing a research paper or narrative you will naturally have more concrete details 

than commentary.

